SJIF Impact Factor - 5.67

E- ISSN 2582-5429

AKSHARA

Multidisciplinary Research Journal
Peer-Reviewed & Refereed International Research Journal

April - June 2022 Volume 03 Issue IV (A)

Chief Editor : Dr. Girish S. Koli, AMRJ !%@' ‘?;
For Details Visit To - www.aimrj.com G Akshara Publication



E- ISSN 2582-5429

. Ld L L4 Ld
&/é Akshara Multidisciplinary Research Journal
AMR J Peer-Reviewed & Refereed International Research Journal
April-June 2022 Volume 3 Issue IV (A) SJIF Impact- 5.64

Akshara Multidisciplinary Research Journal

Peer-Reviewed & Refereed International Research Journal
April-June 2022

Volume 3 Issue IV (A)

Scientific Journal of Impact Factor (SJIF) Impact-5.64

Scientific Journal
Impact Factor
e

TOGETHER WE REACH THE GOAL

International Impact Factor Services
International Society for Research Activity (ISRA)
Journal-Impact-Factor (JIF)

Digital Online Identifier-
Database System

@tn Unternational Digital and Vietual fibeary

98 4 Fleg
TR

Akshara Publication

Plot No 143 Professors colony,
Near Biyani School, Jamner Road, Bhusawal Dist Jalgaon Maharashtra 425201

1



E- ISSN 2582-5429

Akshara Multidisciplinary Research Journal

Peer-Reviewed & Refereed International Research Journal

April-June 2022 Volume 3 Issue IV (A) SJIF Impact- 5.64

Editorial Board

-: Chief & Executive Editor:-
Dr. Girish Shalik Koli
Dongar Kathora
Tal.Yawal, Dist. Jalgaon [M. S.] India Pin Code: 425301
Mobile No: 09421682612
Website:www.aimrj.com  Email:aimrj18 @gmail.com

-:Co-Editors :—
< Dr. Sirojiddin Nurmatov, Associate Professor, Tashkent Institute Of Oriental
Studies, Tashkent City, Republic Of Uzbekistan
% Dr.Vivek Mani Tripathi, Assistant Professor, Faculty of Afro — Asian Languages and Cultures,
Guangdong University of Foreign Studies, Guangzhou, Guangdong, China
< Dr.Maxim Demchenko Associate Professor Moscow State Linguistic University, Institute Of
International Relationships, Moscow,Russia
% Dr.Chantharangsri Phrakhrusangkharak Yanakorn, Assistance Professor
Songkhla, Thailand
+» Dr.Mohammed Abdraboo Ahmed Hasan, Assistance Professor (English)
The Republic of Yemen University of Abyan General manager of Educational affairs in University
of Abyan ,Yemen.
% Dr. Vijay Eknath Sonje, Assistant Professor (Hindi) D. N. College, Faizpur [M. S.]
% Mr. Nilesh SamadhanGuruchal, Assistant Professor (English)Smt. P. K. Kotecha
Mabhila Mahavidyalaya, Bhusawal, Dist. Jalgaon [M. S.] India.
< Dr. Shaikh Aafaq Anjum, Assistant Professor (Urdu) Nutan Maratha College,
Jalgaon. [M. S.] India.
< Mr. Dipak Santosh Pawar, Assistant Professor (Marathi)Dr. A.G.D. Bendale Mahila

Mahavidyalya, Jalgaon [M. S.] India.

AMRJ Disclaimer:

For the purity and authenticity of any statement or view expressed in any article.
The concerned writers (of that article) will be held responsible. At any cost member of
Akshara’s editorial Board will not be responsible for anyconsequences arising from the
exercise of Information contained in it.




E- ISSN 2582-5429

Az Akshara Multidisciplinary Research Journal
AM R J Peer-Reviewed & Refereed International Research Journal
April-June 2022 Volume 3 Issue IV (A) SJIF Impact- 5.64
Index
Sr.No Title of the Paper Author’s Name Pg.No
1 | Ancient Indian Tradition of Historical Folklore | K. Maddumage 05
As Depicted in Sri Lankan Rural Village Rituals
2 | Role of makeup as an ancillary art in P.A.D. Jagath Padmasiri 15
enhancing performance
3 | The Present Scenario of Women Employees in | Mr. Sahebrao K. Rathod 20
India : Challenges and Future Scope Dr. C. P. Labhane
4 | A Colloquy of the Distinct Hinduism of Truth | Dr. Amitesh Anand 24
and Non-violence of Mahatma Gandhi Dr. Ashutesh Anand
5 | An Analysis of Agriculture Role in Indian | Dr. D. N. Patil 28
Economy
6 | On the Contribution of Uzbek Indologists to the | Suleymanova Mamura 33
Development of  Uzbek-Indian  Cultural
Relations
7 | A Study on Labour Rights in Post Globalization | Mahipal Singh Lamror 37
Era in India Dr. R. N. Chowdhary
8 | SromTet fersht srareRIdiet wHET 7T SUE 2. . . e 44
9 | UTer F TR HIGEHI AT HATHET 2. eIt AR, e 48
10 | oyo5 Srewrdter g & oft =1 forement=an srrm vt g | <. et qam wew 51
QegfOrer TRV = ST
11| vTeare e wee 131w T 35
12| Tt et e e 2. AT ITE FATS 58
13| shorrerg SATfoT AT TeTeTer STeama gt et @ St S 62
14 | FrarEaT=t Hehoo T 3 Hifa cIehi=aT T AT I | ST, S&HT WeleH 66
15 | 377 e §Iqer A1 ATeshidiet STTee SAfh i <. 0. e 70
16| TSI SiTes et : TroeaT et e 2. gHfter ST ere=m 74
17 | HedTes o STHTdT= Hiftaeh aTe.7e : §or Seifid | ST, Heree faet gt 80
18 | weRTSgIdet SATfeamelt SHdidier des et SHTdidie | <X, H1aor seere aeet 84
Sraehre et
19| o) e et Ao R s . s Ao gt 89
20 | TS SheTaRu AT e ST T, ST A 9= 92




AVRJ

E- ISSN 2582-5429

Akshara Multidisciplinary Research Journal

Peer-Reviewed & Refereed International Research Journal

April-June 2022 Volume 3 Issue IV (A) SJIF Impact- 5.64
Sr.No | Title of the Paper Author’s Name Pg.No
21 | wrorSt ARt e UfcreTe it SR g St 95
22 | Tk TTEY ST SHTheTs TaT 3. . fos 100
23 | ARSI AT Sefee dgdie FH Toren wweTe wrdiew 103
ferpraTdier Fmer w. <. e
24 | S T : U AR <1 EIT T, TR 107
25 | FIEU BaU AT ATeI- AT T STUSTT (39) 3. T ATHTH ST 111
26 Wmﬁmﬁw (urdu) <. greieT W&l 115




E- ISSN 2582-5429

AV Akshara Multidisciplinary Research Journal
AM R J Peer-Reviewed & Refereed International Research Journal
April-June 2022 Volume 3 Issue IV (A) SJIF Impact- 5.64

Role of Makeup as an Ancillary Art in
Enhancing Performance

P.A.D. Jagath Padmasiri
Lecture,
Lecturer, Departmant of Drama Ballet and modern Dance,
Faculty of Dance & drama, University of the Visual & Performing
Arts, Colombo 07, Sri Lanka

Introduction

The Beginning and Evolution of Performing Art

The exact date or the place of the beginning of performing art cannot be stated for certain.
There exists no written or acceptable evidence regarding the beginning of performing art until
today. Yet there is evidence to prove of the existence of the basic features of performing arts
centuries before during the evolutionary process of man. Moments of performance are found
through the day to day activities of the early man. The performing arts evolved with the
activities of ancient man until it adapted itself into the activities of the modern man. In research
further, it was understood that this was a form of art which did not develop as a separate entity
but with the day to day activities of mankind.

The modern ‘performing art’ defines the fascinating daily activities of ancient man which
evolved towards the feudal man which was later amalgamated into art. At that era, performing
art was used to fulfil physical needs but now a day it is commonly used for entertainment,
education and communication. This influences the daily lives of humans and the entire world is
engulfed by it as a mode of entertainment where human thought is constantly nourished by it.
Research in performing art can be divided into two parts as performing arts and non performing
art. Yet makeup becomes useful in front of the live camera when it is used at moments of non
performing arts. There, makeup preserves the authentic real nature of the characters performed
by the actors and actresses as well as the reliability of the work of art.

Discussion and Analysis

The early rituals of mankind were lead by a tribal leader or the high priest in a society. Yet,
dancing and singing were done as group activities. There was an audience who witnessed these
activities. The costume, performance and makeup were evolved in accordance with the needs of
this audience and the contribution of the performing artists was categorized separately into
music, dancing and drama.

Operas, Ballets, Bharatha Natyam, Kathakali and Manipuri dances all over the world were
developed based on music and dancing. Likewise, there developed styles of drama such as
tragedies, comedies and Melodrama.

These modes of drama are known as performing arts or transcendental art at present.

Dancing, music and ancillary arts are always interconnected to drama. A unique basic feature of
these art forms is their performance upon a stage. The stage is a combination of these three
forms of art. Best two examples are opera and ballet.

Another basic characteristic of performing art is the use of body movement. For that, emotional
expression is vital. In explaining the four types of expressions, professor Sarachchandra had
stated that “when dancing is a combination of all four forms of expression, it is defined as
drama” (Sarachchandra:1992:01)

Performing arts are live performances. When the actor performs live upon a stage, the entire
audience becomes joyous. For that the actor must train his body, mind and voice with perfect
mental stability. This takes place on a live stage. The television, radio and cinema are not
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categorized under live performances because of this. There, the audience witnesses the
performed scenes after the show is recorded on camera and edited afterwards.
The reception of the audience is crucially important to performing arts. The response of the
audience is live in front of a stage or a theatre. This encourages the actor or the actress in
improving their performance. The audience response of cinema or the television is not live hen
compared with the reception of a live performance.
Role of makeup in performing arts
In the field of performing arts, some believe drama to be the only form of art which falls under
the category of performing arts. Although cinema, television and photography do not belong to
live performing arts they contribute towards the field of arts in their respective traditions.
A drama is a visual and auditory media. People must enjoy drama by hearing and watching the
performance. Therefore dramas are also known as poetic visuals. The major feature we witness
in an artistic live performance of theatrical actors is the makeup. Makeup belongs to the visual
component.
The Maha Sinhala Saahithya shabdakoshaya defines makeup to be “A mode of dress up where
the face, hands, legs and hair is re arranged in such a way so that the character performed by the
actor is represented clearly in addition to the use of costume”. (Edmund:2007:02)
The emotional expression of a dramatic character depends on the proper lighting which in
return must enhance the effect gained through makeup. In achieving that purpose, the makeup
artist uses colours and shapes. In art, manipulation of colours in gaining visual effect is also
known as painting. Painting or art in general is a subject which acts in coordination with
performance arts.
Diverse artistic components are used by the performing artist to sharpen the quality of the
performance. Among them makeup, dress design and lighting are innately interconnected with
the drama. To get the maximum experience out of a drama, makeup should be used effectively.
There the emotions of the audience are evoked and the audience achieves wisdom. There the
audience becomes a fandom. Therefore makeup is essential for the maximum enjoyment of the
audience. Makeup is a powerful form of art.
From the moment of characterization towards the end production of the drama, the makeup
artist has a powerful role through research. The art of makeup must be practised with reference
to the particular time period, age, style, climate, geographic features, medium and personal
connections. To preserve the performance value of makeup, it should be well maintained with
reference to its practical and theoretical aspects.
To complete the makeup routine, the costume design must be perfect as well. Two subjects
cannot exist separately within an artistic production. It is a common rule within every artwork.
Every sub component of art must be interconnected to form a holistic work of art.
Four main media of performing art can be shown as the theatre, photography, cinema and
television. No matter what field they are applicable, all of the above make use of makeup.
a) Stage drama
Stage drama is an ancient form of art in the world which originated with the amalgamation
of different forms of art. As mentioned above, it comprises of dancing, music, sculpture and
carving.
The Sri Lankan dramatic history is made up of folk worship, yathukarma, Shanthikarma,
bali thovil and veneration ceremonies. Later basic dramatic features such as conversations,
impersonation, and imitations were adopted by the local dramatic traditions of sokari, sada
kiduru, kolam, pasku, nadagam and nurthi.
Sri Lankan dramatic arts do not have a long history. With the decline of the dramatic
tradition of nadagam, which provided ample entertainment for the villagers and urban
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dwellers alike, a proper dramatic form was introduced by C. Don. Bastian. He performed
the drama ‘Roleena’ by forming a dramatic group of school students in Petta in the year
1978. (Hapuaarachchi:2008:132) Scholars believe that this drama was influenced by the
Northern Indian dramatic group of ‘Parsi’. It had been later developed into the dramatic age
of Nurthi.

After the tradition of Nurthi, another contemporary dramatic form has been popular and
was known as Minerva dramas. Its thematic concern was the contemporary issues within the
society. These Minerva dramas became the first ever Sinhalese movies. Later, a new
dramatic tradition was formed with the Sinhalese dramatic committee of the Lanka
University. Different types of research were conducted then onwards and later in1956,
Sarachchandra created a different dramatic tradition. Jayalath Manorathna states it to be a
result of the effort of local dramatic artists. (Manorathna:2015:55)
Later towards the mid 20" century, the modern Sri Lankan drama began with the
nourishment of teetar and translated plays performed within universities.
Performance value is one of the general features of these dramatic forms. The features
added to heighten the performance value are known as ancillary items. The priority is given
to backdrops, costume, lighting, music, acting technique and makeup.
Few years back, countries used coloured poder intermixed with wax to produce makeup.
Later it was used as grease paint. Mostly these were used in war and religious ceremonies.
Also, different mythical events were represented with the use of these kinds of paint. The
modern makeup we use today is an evolutionary result of traditional legacy.
Theatrical makeup is linked with the type of drama which is performed upon the stage. The
purpose of makeup is to portray the background of a character and to develop the
appearance of the character further so that it aids the actor.
b) Photography

When observed from an angle of social science, art us identified as a sub component of

communication. Therefore photography is a communication tool which runs parallel with
human language. The entertaining use of human language is literature. Likewise, the art of
photography is the photographic expression.
The subjective object in front of the camera is the source of reflection for the camera lens.
The photographer can represent the physical reality as it is through the camera.
Photography becomes a form of art not by representing the raw physical reality but by
adding technical knowledge to the photograph taken. By using technical artistic expertise,
the physical reality is rearranged and presented in a new manner with specially limited re
interpretation. It entirely depends upon the artist’s creativity and thinking capacity which is
nourished by the contemporary society. The thinking capacity of the photographer is at par
with the physical reality of the society. Then afterwards, the technology and methodology
is interconnected to form an artwork which comprises creative artistic communication.
Makeup used in photography is different from other ordinary forms of makeup. There, it is
most suitable to use Pane Cakes. It should be applied smoothly. The fine lines, marks and
holes must be covered properly. Not only the face but the entire body which has not been
covered by clothes must be covered with Pane cakes. If not, the places where the makeup is
applied and is not applied may be distinctively visible. There, use of eye shadow in black
and white or coloured photographs must be done with proper technical knowledge. If dark
colours are used in black and white photographs, the photographs become even darker. If
red colour is used for the lips, the photograph may appear black or blackish brown.
Blushers are used to enhance the shape of the cheeks. Full and deep cheeks are showcased
through shadow blush. This is how the blusher must be used in front of the camera lenses.
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The chin, upper forehead, two sides of the nose, both sides of the cheek and the jaw line
must be touched by the brush. Though that, a fullness can be achieved for each and every
feature. Lighting is an essential component to achieve a distinctive look. Therefore it is
vital to choose a well lighted spot suitable for the camera lenses. Cameramen generally
believe that outdoors is the best option with regard to lighting. The reaction of makeup with
natural light to obtain the desired effect is the practical and optimal method for them to take
quality photographs.

Artificial light has its own method of makeup. The light, camera and the makeup are
innately interconnected. The photographers adjust the above according to whether the
photo shoot is an indoor or outdoor event.

¢) Cinema

The world cinema is daily updated and developed through research. Sri Lanka too
engages in cinematic arts with the use of minimum amount of resources. New technical
aspects and financial aspects within the field of makeup are used at present. One of the
major makeup techniques among them is the use of paint and powder. Other methods
include prosthetic and constraction.

It is vital to study some of the makeup techniques used in Sri Lankan cinema in this
research. The movie Kusa Paba (2012) directed by Sunil Ariyarathna can be mentioned as
one of the movies which has used the prosthetic makeup. The disfigured face of Kusa was
constructed with the help of two makeup artists from India. One of them is  Anil
Pemgirikar and the other is Pratap Borhade The basic structures and the required tools were
given by them and afterwards makeup artist Chandrasiri Rajapaksha from Sri Lanka
rupavahini cooperation was employed to interconnect it. Makeup artist Sameera Madhu
Kidelpitiya had used colours and powder in applying makeup to the rest of the characters.
Cinematic makeup is all about applying the relevant makeup so that the actors who
represent the character can express themselves with colours and shapes. The qualitative
value of the makeup depends on the makeup artist what applies makeup. He is the first to
create the visual image with the contrast of light and darkness in collaboration with the
movie director and other crew members. Be it cinema or theatre, the first imaginary thought
of the formation of the character is drawn in the mind of the director. Yet the movie or the
director of a stage drama must use the makeup artist as the intermediate agent to create the
character which they imagined in their minds. In order for him to guide the actors and
actresses into representing the character, the makeup artist must perform his level best at
creating the outward appearance and personality suitable for the character.

d) Television

After makeup, the actors and actresses are not seen in their real appearance. They appear
different from the ordinary life. The makeup artist here has a huge responsibility to define
the colours and the fine lines of the face and bring the character in front of the camera lenses
into life.

If a young actor or actress has to represent an elderly character, they have to change their
vocal tone. The clothing and the behaviour can be changed in accordance with the character.
Yet, a young actor or an actress cannot enter the character completely without the makeup
artist or the hair stylists, dressers who can aid them in representing the elderly character.

In using makeup in television media, the makeup artist first consults the script and the
director of the particular programme. The changes that needed to be done must be marked
with study. The hairstyling and makeup suitable with the lighting should be matched in
consultation with the camera department.
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Since new digital cameras are in use, the skin tone must be improved with careful precision.
The skin must be smoothened for the camera. Therefore the need of makeup artists is on
demand more than ever. Unlike in dramas, the television and cinematic media has the need
to shoot the entire figure of the person. Therefore the entire body of the person in front of the
camera must be covered with appropriate makeup.

Makeup is a form of art which contains minute artistic changes in accordance with the
media it is applied such as television, cinema or theatre. It creates fascinating and amazing
character portrayals.

Conclusion
To understand the physical appearance of the character in performance, the ancillary items of
art are important. There, makeup receives priority. The age, status, health and the socio
economic background of the character can be identified through makeup. It provides with
relief to the audience because it makes it easy to understand the character and enjoy the
performance.
This research highlighted the fact that makeup is a sub component of ancillary art and all the
components including makeup are interconnected. Therefore it could be concluded that the
combination of all the ancillary items create artistic and excellent works of art.
Therefore it could be concluded that makeup art which represents the ancillary arts enhances
the multiple facets of media and improves its quality as a major component within arts.
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